
~~ ..... " Anselm Reyle's 2005 installation at
ourbakhsch, featured hanging neon

abstract sculptures, and paintings that
~s:.eets of reflective Mylar. ABOVE Kai Althoff's
~ f.Jmit1ed (Scene in room with bed), 2001.
~ 2i:lCl4. an abstract work by Althoff made from

.:i.u..~-c:ape with a rupture in the center, and the
c::J s::1: !ire of a rotting apple. But he also has a video
ti"cfs;;:: ,-:;:rl baboons placed atop large black columns.
~'y~"'rn~ about power, symbols of power, ideas

;,.~~ says. "There's a fractured sort ofnarra·
S;:~~ narrative or maybe not even a narrative.
:.i:Tb::r- ~ilaI is concrete anymore."

r is coy about the chance of finding any=~ iLl his group of eleven paintings, which al-
"""";.~ :cpresentational and the abstract. ''I'm
:..~j)OSSibility that there's something you

i:l_' ..<:.- he says. In his work, he sees no discon-
~ble imagery and pattern: "a pattern

=:;.-. ~--barever the supposed subject matter is."
__ ::::e Berlin-based artist Reyle is attracted to ma-

Q~~'e:,,1hetic. For a show at Galerie Giti Nour-
2~ abstractions made from shiny sheets of

monochrome canvases, hanging assem-
;;u.:'~ signs, and freestanding abstract sculptures

souvenir carvings. As Darling writes in
=--"'~_-The entire field of nonobjective art is at

he aims to use it any way he likes."
re -.,.,~precursors for this kind of polyglot vocabu-
iil:!::::~_ are artists like Gerhard Richter, Sigmar

\

Polke, and the late
Martin Kippenberger.
Richter famously
works in both abstract
and representational id-
ioms; Polke (who
pioneered the use of
found fabrics as a can-
vas) opts for an even
wider range of styles
and subjects; and
Kippenberger's activi-
ties (which included
opening an office,
managing a nightclub,

and playing in a rock band) represented "an affront to cher-
ished notions of authorship," Darling notes.
Some see nothing new about the business of crossing stylis-

tic and disciplinary boundaries to dabble in other media and
voices. "You had Marcel Duchamp making readymades and
painting," says Nicholas Baume, chief curator at Boston's In-
stitute of Contemporary Art. "It's an important tradition within
the history of modem and contemporary art." What is new,
however, is perhaps a rebellion against the overload and super-
ficiality of our everyday world: "Althoff's work, in particular,
is very low·tech, handmade, and personal," Baume says. "It's
a counterpoint to the speed and slickness of digital culture."
All of these artists, in one way or another, make painting a

central process in their work. But it is not the only process. "It
is activated and prodded one way or another," says Darling,
"by other things going on in the artist's mind." •

Ann Landi is a contributing editor of ARTnews.
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